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the playing-fields of Eton refrain their applause? For my part, I
am glad to see that Mr Pavia (he is really too manly to be called
Master Isidore) can come in to try the strength of his youth on a
higher plane than that of the athletic barbarian; but though his
natural turn for music, unspoiled and unforced as it is, is a gift
upon which he and his acquaintances are to be sincerely con-
gratulated, he has not yet developed that depth of feeling and
keenness of artistic sensibility which alone can justify even the
youngest of us in coming forward at St James's Hall as an inter-
preter of Beethoven. As to technique, let him take the next oppor-
tunity of studying the Liszt technique as mastered by Sapellnikoff
or Sophie Menter; or if, as is unfortunately quite possible, his
English teachers have told him that Liszticism is mere charlatanry,
he has only to hear what the Thalberg-Kullak-Wieck school
has exacted from young Mr Borwick and gained from Madame
Schumann and Madame Backer-Grondahl to realize that, among
European experts, he would be described as having no technique
at all. In short, Mr Pavia, like most English beginners, will have
to turn his back on his first counsellors, and abandon premature
recitalling for some years of hard study abroad.

The appearance of young Max Hambourg at the Pavia recital
reminded me that I had not exhausted the subject of La Cigale
last week. I want to know why the manager of the Lyric Theatre,
after making a parade of his sense of social obligation by opening
the season with a performance of the National Anthem, pro-
ceeded to fill the stage with a troop of children under ten, whose
borrowed rouge and bedizenments must, behind the scenes, have
presented as grim a contrast to their own pallor and shoddy as
their unhealthy excitement and delight did to the natural play of
childhood. I warn the Lyric management and my undiscerning
fellow-critics that if these senseless child-shows be not stopped by
the friends of the theatre, they will be stopped by the theatre's
enemies, whose vigilance committees are busily collecting evi-
dence which may be employed not merely to establish the bene-
ficent sway of the factory inspector, but to substitute for him the
Puritari censor,
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